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New Issues
can no more single out any particular moment than I could discuss 
just a few drops of an ocean wave. As intense and dense as this 
music is, it defies listening in a single sitting (though I’d love to 
hear Krivda do it live with the theatrical in-the-moment element). 
Each track contains so much music to absorb. November Man is a 
monumental work by a musician too little appreciated both as the 
most distinctive saxophone stylist now playing and a composer of 
intriguing pieces. This CD may not be the place to start—the recent 
CIMP and Cadence sessions featuring combos playing his composi-
tions are more accessible—but it is the truest representation of his 
many talents.

David Dupont

Un Monton De Notas is the second disc by Emilio Teubal’s 
Balteuband. Teubal is a keyboardist, Spanish born of 

Argentinian heritage but currently based in New York. 
While Argentinian and Latin rhythms percolate underneath 

many of these tracks, there is so much more going on. The band 
has pretty much remained intact since the 2007 release and there’s 
room for guests on cello, clarinet, and percussion. As on their pre-
vious disc, this music isn’t what would be commonly referred to as 
straight ahead Jazz or even Latin Jazz. It’s more like a cosmopolitan 
instrumental music. There’s a rock-like underpinning to a good 
chunk of it, especially in its harmonies and melodies. If it reminds 
me of anything there is almost a Canterbury-esque sense of melody. 
That impression is reinforced by the tight cutting between tracks 
that gives the program an almost suite-like feel. 

Teubal is an excellent arranger as well. On “Ping Pong” the mel-
ody is tossed between the two saxophonists like the titular game. At 
times it passes from the Fender Rhodes to the Fukishima’s electric 
bass. It’s a fun track. The music in general has a gentle melodic lilt. 
But that doesn’t mean its lacks energy or drive. Teubal makes room 
for it. “X-Cetera (after)” is a driving piece that has a section for two 
saxophones and drums and one of Teubal’s best piano solos of the 
set, one that modulates from relaxed, languid phrasing to a fiery 
conclusion. Many of the pieces have multiple sections, and change 
tempos but it doesn’t come off as stilted or contrived. “Baguala” has 
a stately, almost processional feel to it. There’s a lot of variety to this 
music and that works against it being classified as one style: Jazz or 
Classical or Fusion. And that’s a good thing.

Robert Iannapollo
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Ping Pong / Before The 
Outerspace / X-Cetera (After) 

/ Un Monton De Notas / El 
Amanecide / Baguala / (T) La 
Arania ’08 / A La Pantalla A / 

Coda. 59:37.

Teubal, p, el p, acc; Xavier Perez, 
ss, ts, flt; Felipe Salles, ts, ss, b cl, 
flt; Moto Fukushima, el b; Franco 
Pinna, d, bombo, leguero + Kobi 

Solomon, cl; Ivan Barenboim, 
cl; Greg Heffernan, cel, Marcelo 

Waloski, perc, clapping.  
June 2-3, 2008, Brooklyn, NY. 

Billy Higgins by Gerard Futrick


